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How might we describe citizenship today? How does 
someone become a citizen? When can we say we be-
long to a place? How much have the informal mean-
ing and legal definition of the notion of citizenship 
transformed over the last decades?

these questions form the foundation of the exhibition, 
which serves as an introduction to Kunsthal Extra City’s 
programme for the next three years. 

the “extra” in the title invites us to think beyond the 
conventional meaning of citizenship: what can be added 
to the normative definition of a citizen, and what lies 
outside of its confines?

the definitions of citizenship and the questions of what 
being a citizen can entail are constantly being reformu-
lated. in fact, they have been evolving since the begin-
ning of organised society, reaching as far back as the 
ancient Greek city-states. Within the accelerated phase 
of history we are now experiencing, with its renewed 
path towards far-right nationalism, and a growing frus-



tration surrounding political systems and representative 
democracy in general, we feel the need to contribute 
from an artistic perspective to the discussions on what 
it means to be a citizen, what rights and responsibilities 
come along with this, but also what parameters are still 
used to define who is entitled to be or become one.

the composition of people that inhabit the cities of 
the old continent has changed substantially in the last 
century. Global migration and the World Wide Web, new 
and complex forms of mass interaction (social media 
or otherwise) and knowledge exchange, along with the 
free movement of goods, capital and services, define the 
world in which we live. things such as nationality, birth-
place, language, and religion are not the sole defining 
factors with respect to our sense of belonging to a place 
or community. 

nevertheless, we are witnessing, once again, a re-emer-
gence of “us” and “them”, a development that denies the 
complex diversity and hybridity of cultures and world-
views that define contemporary European metropolises. 
We are witnessing the shortcomings of limited inte-
gration policies that have failed to result in structural 
change, while European borders are fortified, denying 
access to people running from extreme situations such 
as war or poverty.

On the other hand, grassroots movements have increas-
ingly emerged, intervening in municipal procedures and 
political agendas, finding new ways and means to or-
ganise (socially and politically), offering support, shelter 
and hospitality to newcomers, presenting alternative and 



more accurate images of our present. Furthermore, the 
reality of our cities has bred new and younger, multi-lin-
gual and multi-national citizens who are defined by their 
greater cultural, social and economic diversity.

it is for these reasons that today we think it is relevant to 
reflect once again on the purpose and power of citizen-
ship, not solely in relation to the nation state, but also 
vis-à-vis other organised communities, from the city to 
the neighbourhood, and even to supranational bodies. 

the intention behind this exhibition and its narrative 
path, but also of our programme for the upcoming three 
years, is to inspire reflection on what we might inscribe 
in a new and much-needed polyphonic definition of 
citizenship. We aim, together with our audience and con-
tributors, to question the contemporary interpretations 
of a concept in transition, one that exists in a liminal 
space between democracy, legality, and our sense of 
ethics, affiliations and survival. (aa & iF)

Cahier #1: On aCts Of 
Citizenship
the exhibition is accom-
panied by a Cahier, with 
a conversation between 
antonia alampi, iLiana 
fokianaki and Michiel 
Vandevelde, and new com-
missioned texts by Lina 
attalah, anton Jäger and 
Victoria ivanova. all our 
publications are free to 
download on our website.

UnraVeLLinG Citizenship
public programme, curated 
by Michiel Vandevelde

What are the possible 
“acts of citizenship” one 
can undertake in today’s 
complex world? Over the 
course of three months, 
Kunsthal extra City will 
become a forum where the 
notion of citizenship will 
be unravelled and explored 
through different lenses.

→ www.extracity.org



Meriç algün

b. in istanbul (tr) – lives and works in 
stockholm (se)

‘the Concise Book of Visa application Forms’ (2009)

‘Ö (the Mutual Letter)’ (2011)

‘Becoming European’ (2012)

‘Billboards’ (2012)

What criteria are used to determine whether or not 
someone can become a European citizen? the work 
of Meriç algün is based on her own experiences as 
a turkish migrant in Sweden. 

‘the Concise Book of Visa application Forms’ is 
an encyclopaedic book of all the visa application 
forms of the world. “Have you engaged in any other 
activities that might indicate that you may not be 
considered a person of good character?” “are you 
and your partner in a genuine and stable partner-
ship?” this book gives an insight into a bureaucratic 
reality that is often hidden from the outside world. 
in ‘Billboards’, a selection of these almost absurd 
questions is taken from the visa application forms 
and reproduced on billboards and banners. they 
underscore the vague line between the individual’s 
right to privacy and the state’s right to information.



in ‘Ö (the Mutual Letter)’, algün collects all the 
1,270 words that have the same meaning and spell-
ing in both Swedish and turkish, to create a kind 
of dictionary. in the sound component of this work, 
algün and her Swedish partner read the words 
aloud; although they seem to be mimicking each 
other, they are each speaking their own language.

‘Becoming European’ shows all algün’s movements 
through Europe over a period of four and a half 
years, mirroring the Migration Office’s own records. 
alongside the dates, her status is represented 
using different colours: blue for “tourist”, red for 
“temporary resident”, purple for “pending”, black 
for “permanent resident”, and green for “waiting for 
citizenship”. Missing dates indicate a period spent 
outside the borders of Europe. the final date is 3 
June 2012, the day algün became European. 

‘Billboards’, (2012), exhibition view ‘Becoming 
european’, Moderna Museet, stockholm, (2014), 
photo Åsa Lundén, courtesy of the artist, Galerie 
nordenhake and Moderna Museet, stockholm



Younes Baba-ali

b. in Oujda (Ma) – lives and works in 
Brussels (Be) and Casablanca (Ma)

‘Shalom aleikoum’ (2013)

‘Multiculturalism / Multicommunitarism’ (2014)

‘Social Paintings’ (2016)

Can art hold up a mirror to society? Can artists con-
front us with our ingrained habits and dysfunctions? 
Younes Baba-ali introduces familiar objects from 
the urban landscape to the exhibition space. Like 
an artistic guerrilla fighter, with an ironic know-
ingness, he holds up the viewer’s dilemmas and 
taboos and challenges them to react.

‘Shalom aleikoum’ literally means “peace be upon 
you”. it is a form of bilingualism, mixing the com-
mon origins of the arabic and Hebrew greetings. 
the text thus becomes a message of peace, free 
from the tensions between both cultures, printed on 
the doormat at the entrance to the exhibition. 

Baba-ali’s work ‘Multiculturalism / 
Multicommunitarism’ is an illuminated sign that 
shows these two words alternately, with a rhythm 
and an aspect marking a dysfunction. the sign 
evokes the typical advertising signs of corner 
stores, but also the precarious nature of the multi-
cultural society.



‘Social Paintings’, the third work by Baba-ali in the 
exhibition, is based on the illegal stands from which 
immigrants, in italy and elsewhere, sell their wares. 
Often they are made of cardboard and can be 
rapidly assembled or dismantled when the police 
arrive. they are ingenious objects, a metaphor for 
people living without legal status. On the wall of an 
art space they become a symbol of the “aesthetic 
of the precarious”, as the artist himself puts it.

‘Multiculturalism / Multicommunitarism’, (2014), 
photo silvano Magnone



zbyněk Baladrán

b. in prague (Cz) – lives and works in 
prague (Cz)

‘to be framed’ (2016)

How do we organise our lives? in zbyněk Baladrán’s 
film we hear the answer from the voice of a child: 
“In the first place we need appreciation. We are 
not acknowledged by anyone. We must be ac-
knowledged and perceived, it is not possible to be 
unheard”.

in ‘to be framed’, presented here as film stills, 
Baladrán reflects on symbolic violence and how 
excluded individuals and societies are denied the 
resources required to organise and represent them-
selves. Baladrán writes: “While the film, which was 
shot on the premises of the former military base, 
was originally intended to reflect the topic of war, it 
eventually resulted in the topic of symbolic violen-
ce, embodied by the medium of film.” 

Violence often remains hidden in our society, or un-
recognised if it is not physical. But the violence of 
discrimination and exclusion can produce societies 
that are fragmented. Baladrán asks to what extent 
we make use of violence on a daily basis, in our 
behaviour, our manner of speaking and expression? 
in his eyes: “I wanted the method to be part of the 
question since one cannot escape the cycle of 
violence by simply naming it and pointing at it.” this 



‘to be framed’ (film still), (2016) 

work demonstrates how we might organise our lives 
in including rather than excluding ways, and how 
we can perceive the receivers of discrimination in a 
more objective way. Baladrán does that by creating 
a script where they are symbolically represented by 
innocent children. 



James Bridle

b. in London (UK) – lives and works in 
athens (Gr)

‘Citizen Ex’ (2015-ongoing)

Where have you been today online? and do you 
know how many locations and their jurisdictions 
you went through during your online movements? 
Download James Bridle’s plug-in to discover your 
digital citizenship.

‘Citizen Ex’ by writer, artist and technologist James 
Bridle investigates how our online movements af-
fect our citizenship – including our rights as citizens 
– from moment to moment. We move freely from 
website to website without asking ourselves where 
in the world these sites are registered or how the 
various laws there might influence our own rights. 
Bridle’s browser plug-in ‘Citizen Ex’ allows you to 
follow your digital citizenship in real time and see 
how your rights fluctuate during your time online. 
Bridle calls it an “algorithmic citizenship”, “where 
your citizenship is a percentage based on the dif-
ferent places you visit, so you may be 60% US, 20% 
British and 20% German.”

Security services continuously monitor the data 
of internet users and assign a “citizenship” based 
on this. For example, the nSa is not allowed to spy 
on american citizens, so they use browser data to 
assign everyone a score: if this score is lower than 



‘Citizen ex’ (screenshot), (2015-ongoing)

50% american, they will still be allowed to spy on 
the person in question. ‘Citizen Ex’ offers a unique 
insight into the mechanisms of the digital world in 
which we are becoming more and more entangled – 
often unaware of the consequences.

Visit www.citizen-ex.com to download the free plug-
in for Chrome, Safari or Firefox. there you can also 
read a series of essays about different “internet 
nationalities”.



Bram Demunter

b. in Kortrijk (Be) – lives and works in 
Ghent (Be)

‘Humans in conversation’ (2016-2017)

How do we organise our coexistence? and who is 
left out of our groupings? Bram Demunter’s pain-
tings are inhabited by diverse creatures, sharing the 
same space but not necessarily relating to or even 
seeing one another. 

the artist has worked for several years in a small 
psychiatric institution, which has proved an influen-
tial experience with respect to his way of perceiving 
and depicting humanity. For Demunter it has been 
an opportunity to observe how emotions – such as 
greed, affection, aggression, happiness, lust, hate 
– could be expressed when stripped of any social 
boundaries, and the ways patients found to accept 
each other.

aesthetically inspired by the history of Christian 
representation, Demunter’s paintings also reflect on 
Western and particularly Flemish society and cul-
ture. How do communication and interaction work in 
a context that is characterised by diversity and yet 
largely monocultural in practice? Demunter’s interest 
lies in how rituals, beliefs, religious constructions 
and shared characteristics shape the way we live 
alongside one another. How do we respond to our 
tendency to form groups, our need for the other and 



our need to love and be loved? But the construction 
of groups, of societies, is also based on exclusion, 
which, as the past and present have shown us, can 
lead to violent traits. in the context of this exhibition, 
Demunter’s characters seem to point to how Euro-
peans live in what is essentially an enclosed garden, 
a “gated community” to which entrance is heavily 
guarded and restricted with no regard to the conse-
quences such exclusion may bring.

‘avondmaal in de omsloten tuin’ (‘supper in the 
enclosed garden’), (2017)



Cao Fei

b. in Guangzhou (Chn) – lives and works in 
peking (Chn)

‘La town’ (2014)

Can artists imagine a possible future of the city? 
With her multimedia projects, Cao Fei explores how 
young city dwellers are responding to the rapid and 
chaotic changes in China today, and how these are 
defining their culture and identity.

in the film ‘La town’, Cao creates a town where an 
unspecified disaster has taken place, where time 
has come to standstill and the characters are frozen 
on the spot. the plot develops through these static 
figures in an artificial, handmade miniature land-
scape over which the camera moves. the fictive, 
mythical city La town and its inhabitants undergo a 
dark transition. in the idyllic prologue, the charac-
ters are still relaxing in the fresh green grass, una-
ware of the impending doom. after the disaster they 
are seen as zombie-like creatures in a destroyed, 
apocalyptic world of waste, deterioration and decay, 
in shabby streets, a desolate supermarket or dilapi-
dated strip club. the dream-like dialogue between a 
man and a woman is heard in a voice over – scenes 
from the script written by Marguerite Duras for the 
film ‘Hiroshima mon amour’ (1959). in this way, mo-
ments of tenderness and affection still permeate 
this harsh world. 



‘La town, Center plaza’ (film still from ‘La town’), 
(2014)

the film ends in a museum where elements from 
throughout the story are revisited: “Now, the story 
of the small town’s past – love affairs, politics, life, 
demons and disasters – have all been sealed be-
neath the museum’s vitrines, the historical “speci-
mens” becoming an authoritative but limited inter-
pretation of this town’s history.”



iman issa

b. in Cairo (eG) – lives and works in 
Cairo (eG) and new York (Us)
 

‘Making Places’ (2007)

‘thirty-three Stories about reasonable Characters in 
Familiar Places’ (2011)

 
How can we share the notion of “place” when our 
relationship with it is coincidental, emotional and 
highly personal? the work of iman issa speaks to our 
memories and their connections with familiar places, 
people and situations.
 
‘Making Places’ is the result of encounters with 
spaces in cities that struck the artist as familiar 
despite having never seen them before. She thought 
that perhaps what she was recognizing was not the 
presence of a familiar element but the absence of a 
distinguishing detail. By introducing notable compo-
nents into these rather generic spaces, issa seeks to 
transform them into more defined ones. 

the installation ‘thirty-three Stories about reasona-
ble Characters in Familiar Places’ consists of three 
parts. the first part is a book containing thirty-three 
stories. in a dry and aloof tone, issa speaks about 
familiar and often banal situations – such as a visit to 
the zoo, being at school or on holiday – with extre-
mely minimal descriptions of places and characters, 
not mentioning any names or details. Because the 



gap was so great between the generic texts and the 
real colourful memories on which they were based, 
issa felt the need to fill in the missing details. this 
led to the creation of the second part of the installa-
tion, an “epilogue” to the book consisting of artworks 
and videos that serve to visualise the memories of 
the artist. to help the viewer navigate between the 
text and the visual elements from the epilogue, issa 
created a third part of the installation, an “index” 
that would provide the art works with descriptive tit-
les. “The different sections are linked. A viewer can 
choose to follow these links through or to approach 
each element independently”.

‘thirty three stories about reasonable Characters 
in familiar places’ (detail), (2011), courtesy the 
artist and rodeo, London



ahmet Öğüt

b. in Diyarbakir (tUr) – lives and works 
in amsterdam (nL)

‘Centre for Urban Citizens’ (2017-ongoing)

Could cities and their inhabitants take the lead in 
the search for a new interpretation of citizenship?

the ‘Centre for Urban Citizens’ by ahmet Öğüt 
is housed in an optical illusion room that cre-
ates a destabilizing spatial experience. this room 
contains research materials such as documents, 
books, maps, objects, videos, and recorded talks, 
conversations and interviews addressing the so-
cial, political and civil dimension of citizenship in 
relationship to new movements and informal forms 
of assembly initiated in different urban settings 
around the world.

in Öğüts project, “citizens” stands for people in-
habiting a place, including those deprived of legal 
recognition. Hence, the ‘Center for Urban Citizens’ 
seeks to be a site where the boundaries of what 
constitutes a citizen can be stretched and ques-
tioned. it looks into progressive forms of govern-
ance in particular, brought forward by mayors, and 
municipality-led networks, intervening in the loop-
holes of national laws or looking at new global and 
European alliances to strengthen support struc-
tures for their inhabitants (with or without citizen-
ship) and their economic conditions.



the centre will be activated and appropriated by 
different actors and communities, continuously 
growing during its three-year period at the premises 
of Kunsthal Extra City.

’Centre for Urban Citizens’, (2017-ongoing), logo by 
karankobel / thanks to Mondriaan fonds



Dan Perjovschi

b. in sibiu (rO) – lives and works in 
Bucharest (rO)
 

‘the Entrance issues’ (2017)
 
Can a line be drawn between “artist” and “citizen”? 
Can artists assume an active role in society? With 
his “intellectual cartoons”, his sharp, humoristic line 
drawings and ironic wordplay, Dan Perjovschi pro-
vides a ruthless commentary on the world around 
him. Perjovschi was invited to make a large-scale 
drawing on the facade and the Vitrines of Kunsthal 
Extra City.
 
Since the nineties, Perjovschi has produced hund-
reds of contributions to newspapers and magazi-
nes, including the magazine 22, the first indepen-
dent, critical weekly paper to be published after 
the romanian revolution. its name comes from 
the date 22 December 1989, the day on which the 
dictator Ceaușescu was forced to step down. the 
paper, of which Perjovschi was both the illustrator 
and art director, became an important platform for 
alternative thinkers – writers, artists, philosophers 
– fighting for human rights and freedom of speech 
in romania. Perjovschi used the medium of drawi-
ng as a powerful tool for the spreading of informa-
tion and political commentary, showing that artists 
can be politically engaged without being preachy. 
“I believe that art should have a place in the eight 
o’clock news, it shouldn’t only be politics, weather 



and sport. As a citizen of my country and as a ci-
tizen of the world I make a more fascinating state-
ment about my country and my world than the 
majority of politicians. Art and artists shouldn’t be 
the stuff of weekend excursions, leisure time, the 
cultural sector or whatever other daft idea liberal 
society comes up with to keep creativity and free 
expression in a cage.”

‘artist Citizen’, (2008)



antonis Pittas

b. in athens (Gr) – lives and works in 
amsterdam (nL)

‘Handle Citizens’ (2017)

What happens to an everyday object when it 
is included in an exhibition? Does it instantly 
become an artwork? artist antonis Pittas invited 
local residents to “invade” Kunsthal Extra City 
with a personal object, more specifically the door 
handle of their own home. With this intervention 
he seeks to challenge the idea of the art space as 
an impenetrable fortress, only accessible to art 
experts who hold the correct password. at the same 
time Pittas asks the question of whether “high art” 
can only be made by the artist themselves.

Pittas replaced each of the participant’s front 
door handles with a new one cast in the form of 
his own hand. the hand evokes the local legend 
whereby antwerp (in Dutch: “antwerpen”) is said 
to have gotten its name. Long ago, as the story 
goes, the city was once besieged by the giant 
antigonus, who forced all shippers to pay a toll 
if they wanted to cross the river Scheldt. if they 
refused, the giant cut off their hand and threw it in 
the river. antigonus was eventually slain in a fight 
with the roman soldier Brabo, who then threw the 
giant’s hand into the Scheldt. the Dutch for “to 
throw a hand” is “hand werpen”, hence the name 
“antwerpen”. 



’handle Citizens’ (detail), (2017), photo anthony 
sgard, courtesy annet Gelink Gallery and antonis 
pittas / thanks to Mondriaan fonds



Martha rosler

b. in new York (Usa) – lives and works in 
new York (Usa)
 

‘Vital Statistics of a Citizen, Simply Obtained’ (1977)
 

When do we begin to see ourselves and others as 
objects? this film by Martha rosler from the seven-
ties criticises the depersonalisation and suppres-
sion of the woman and the Other.
 
at the core of the video is one long shot in which 
every centimetre of the naked body of a “citizen”, 
played by the artist herself, is meticulously mea-
sured by two doctors in white coats, assisted by a 
“chorus” of female assistants. What first seems to 
be a routine check-up slowly reveals itself to be a 
brutal assessment of the physical characteristics of 
the female body. Every aspect of the body is mea-
sured and declared as “below standard”, “standard” 
or “above standard”. in the meanwhile, different 
voiceovers comment on standard measurements, 
externally applied but also, critically, internalised, in 
an implied critique of society’s gender expectations.

in the final scene we see a slideshow of black-
and-white documentary photographs from the 
thirties, of women and children being measured by 
american civil servants purportedly for statistical 
purposes. at the same time we hear a voice recoun-
ting a series of crimes and aggressive incidents 
against women, from testimony collected during the 



‘international tribunal of Crimes against Women’ 
held in 1976 in Brussels.

the cold, sterile image that rosler creates of the 
carefully conducted inspection alludes to the of-
ficial use of the “science” of measurement, perio-
dically employed to justify gender and racial discri-
mination in immigration, in concentration camps, 
the army, and the police force, but also at schools, 
prisons, workplaces, and beauty contests, official 
and unofficial.

‘Vital statistics of a Citizen, simply Obtained’ 
(film still), (1977), courtesy the artist



Marinella Senatore

b. in Cave de’tirreni (it) – lives and 
works in paris (fr) and Berlin (De)

‘Protest Bike’ (2016)

Do we, as citizens, let our voices be heard as often 
as we could? Jump on the ‘Protest Bike’ by Marinel-
la Senatore and shout, say or sing your complaint, 
slogan, objection or qualm over the bike’s mega-
phones. the artist invites citizens to use the bike for 
a personal or public protest. 

With her work, Senatore seeks to offer alternative, 
open platforms for demonstration and action. She 
combines forms of protest with aspects of par-
ticipative theatre, oral history, dance and music, 
public ceremonies, civil rituals and mass events. 
She reflects on the political power of communities 
and their impact on the social history of places and 
societies. Senatore is proposing that groups formed 
around music, dance or spectacle are capable of 
bringing about social change. Her performances, 
paintings, collages, installations, videos, photos 
and sound works focus on social themes and urban 
issues, such as emancipation and equality, working 
conditions and the commons.

Senatore works with local communities to create 
a platform for public engagement and assembly. 
Participants share their expertise and acquire new 
skills from one another, thus themselves becom-



‘protest Bike’, (2016)

ing writers, costume designers, camera operators 
or dancers. She encourages the public to influence 
and even control the result of her work. in this way 
she is challenging the traditional roles of the art-
ist as creator and the public as a non-participatory 
receiver. 



Philippe Van Snick

b. in Ghent (Be) – lives and works in 
Brussels (Be)

‘autoband’ (1971)

‘Wandelaars’ (1973)

‘Lady Comfort’ (1983)

‘Boulders, Borders & Bodies’ (2016-2017)

How do we understand cities as organic spaces 
that evolve around us? How are they related to 
us and how do they affect us? Philippe Van Snick 
is interested in the architectural, physical, math-
ematical and natural elements of the places we in-
habit. through his eyes we are able to reconfigure 
in our minds the spaces around us and understand 
them anew.

Van Snick, one of the most prominent living con-
ceptual artists of Belgium, observes life at its most 
mathematical and structural. Best known as an 
abstract painter, he belongs to the category of art-
ists that have a meticulous precision and patience 
with respect to form, materiality and tactility. His 
work is densely conceptual and complex in spite of 
its aesthetic simplicity.

the works in this exhibition, spanning a period from 
the 70s to today, demonstrate the artist’s interest in 



the mundane details of our lives. an example of this 
is the work ‘Wandelaars’ (‘Wanderers’, 1973), made 
during his time in antwerp. in his ‘autoband’ se-
ries of photographic works from the 70s, Van Snick 
seeks out the form of the ellipse in everyday objects 
and in nature. From ‘Lady Comfort’, his seminal 
sculptural installation from 1983, to his recent 
series of paintings ‘Boulders, Borders & Bodies’, 
from 2016-2017, the underexposed aesthetic value 
of the details found in the world we inhabit, and the 
artist’s critical approach towards it, remain the core 
elements of his work. this underexposed aesthetic 
quality arises, in the artist’s words, from “a confu-
sion, a reflection of what one has said, what one 
has seen, and what one expects to see”.

‘Boulders, Borders & Bodies (Black)’, (2017), photo 
We Document art, courtesy the artist and tatjana 
pieters, Ghent



Grant Watson

b. in London (UK) – lives and works in 
London (UK)

‘How We Behave’ (2012-ongoing)

Can a life be a work of art? ‘How We Behave’ is an 
ongoing project by Grant Watson, inspired by an in-
terview of the same name with Michel Foucault and 
published in Vanity Fair in 1983, in which he asks 
if we can think of life as a work of art. Foucault’s 
concern was not with lifestyle or the link between 
life and art but with the question of how we under-
stand and potentially shape our life individually and 
collectively as a practice and a form of resistance.
 
‘How We Behave’ includes a growing series of 
portraits, made in cities across the world from 
amsterdam to Los angeles to Delhi. these por-
traits show how people experiment with unconven-
tional lifestyles variously through work, spirituality, 
alternative family structures, sexual behaviour and 
social or political engagement. in each location, 
the interviews respond to their specific context – 
in india, for example, where certain homosexual 
acts are illegal, the interviews focus on questions 
of sexuality.
 
through a process of transcription and editing in 
collaboration with the interviewees, answers from 
a first-round of questioning develop into shorter 
texts to become the foundation for a second filmed 



‘how We Behave’, (2012-ongoing)

interview in a part-scripted, part-improvised pres-
entation for the camera.

Especially for this exhibition, Watson has made 
three new filmed portraits of women based in 
antwerp and Brussels, with an emphasis on collec-
tivity and feminist practice.

‘how We Behave’ is supported using public funding by 
arts Council england and was originally commissioned 
by if i Can’t Dance, i Don’t Want to Be part Of Your 
revolution. the antwerp and Brussels portraits were 
produced by Kunsthal extra City with the support of 
if i Can’t Dance, i Don’t Want to Be part Of Your 
revolution. special thanks to Wiels.
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akarsu, Eva Bukevica, Vincent 
Hagnauer, ramon Pino Hernandez, 
Gizem Karaosmanoglu, Sofie 
Marijnissen, Flo Marnef, antonio 
Marques, Saar Van Hove

concept Young Citizens program 
Puck Vonk

extra fiKa Café annelies Wuyts, 
Sofie Wuyts

BOOKLEt

texts antonia alampi, Lotte De 
Voeght, iLiana Fokianaki
translation and proofreading 
english Jonathan Beaton
graphic design Jef Cuypers

thanKs tO the artists, galleries and 
lenders, the contributors to the public 
program ‘Unravelling Citizenship’, the 
contributors to the ‘Cahier #1’, the 
neighbours participating in antonis 
Pittas’ project, the members of the 
Extra City Council, the Board of 
Kunsthal Extra City, and other freelance 
collaborators: Sevdet akgul, Kitty 
Bons, abbie Boutkabout, Chloë De 
Corte, nick Dewilde, Daan Gielis, 
Stijn Janssens, Kris Kimpe, Johann 
Kauth, Carolina Maciel de França, 
ninke Martens, Janine Meijer, Chris 
reijnen, Mark rietveld, Donia Shahali, 
Florian Van Belleghem, Christoph Van 
Damme, Milan Warmoeskerken

GUiDeD tOUrs and YOUnG Citizens prOGraM on sundays. 
Visitors can participate in a free public tour eve-
ry second sunday: on 10 and 24 september, 8 and 22 
October, on 5 and 19 november and on 3 December 2017, 
starting at 14:00.
 While the parents follow a tour or visit the exhi-
bition independently, children from 5 till 12 years 
old can participate in a creative workshop, discover-
ing the exhibition and their young-citizenship, guided 
by a professional cultural worker/artist.


